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About Taoyuan Iron Rose Festival
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SThe Taoyuan Performing Arts Center, when viewed from
above, resembles a strong, blooming rose—hence the
name “Iron Rose.”

Since launching the “Iron Rose Theater” project in 2012,
Taoyuan City has actively nurtured performing arts,
officially upgrading the initiative to the “Taoyuan Iron
Rose Festival” in 2018. With thematic curation by
professional curators, the festival has established a
strong brand identity and become a key symbol of
artistic vitality for the city.

From 2018 to 2022, under Mr. Geng Yi-Wei, themes like
“Homesick in Motion,” “Life is Elsewhere,” “Starting Over,”
“Let's Do Something Big!” and “Strong Mind, Tender
Love” built the festival's experimental spirit. Since 2023,
Mes. Li Hui-Mei has expanded its cultural dialogue and
international perspective with themes such as “Echo
Resonance” and “Nomadic” transforming the festival into
a platform that blends local identity with cross-

disciplinary energy.

In 2025, the festival adopted the theme “Seen & Unseen,”
exploring how transparency in contemporary society
reshapes boundaries. In 2026, the theme “Fold the Time”
invites reflection on the folds of history, bridging
generations and borders, and inspiring new artistic
possibilities.

This year, the festival encourages audiences to immerse
themselves in the arts, experiencing lives and emotions
different from their own. Through shared engagement,
the city and art resonate together, sparking limitless
creativity and energy.
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Director’s Preface
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Taoyuan is a vibrant city of diverse communities and an
important international gateway. Its population has
grown rapidly in recent years, including significant
numbers of migrant workers and new residents. The
city’s unique cultural character emerges from the
blending of local Hokkien, Hakka, migrant, and military
village communities, expressed through dance, theater,
music, and other performance forms.

The Taoyuan Performing Arts Center, the city’s landmark
theater, hosts outstanding local and international artists
each year, offering both a stage for exchange and a rich
program for audiences. For the 2026 Taoyuan Iron Rose
Arts Festival, former National Theater and Concert Hall
Artistic Director Li Huimei serves as curator, with senior
theater critic Wu Sifeng as co-curator. Building on
previous years’ explorations of audience feedback, urban
rhythms, and intersecting cultural networks, this year’s
festival continues to uncover stories from across Taoyuan,
evoking long-forgotten memories of the city.

The 2026 festival, themed “Fold the Time", examines how
time intersects with culture, nationality, taste, and
legend. Highlights include Japan’s Ryuzanji Company
Aho Ressha The Train to Nowhere, EX-Theatre Asia And...
Siddartha with Indian musicians, and These Mechanisms,

Director, Department of Cultural Affairs, Taoyuan City Government

co-created with Scottish actors Christine Thynne &
Robbie Synge. Performances exploring exile and history
include The Aftercomers Theatre of Reportage:-Exile,
SUN SON THEATRE Lament of the Wandering Head, and
Slow Island Theater’'s Galangal-Lemongrass-Poppy
Flowers. Social and personal themes appear in LEI Dance
Theater's The House and Yeh Yung Chen'’s Objects to
Forget-Movement & Creative Workshop series. Labor
and migrant issues are Walking through Her Everyday
Life —Stories Told by Migrant Workers Who Walk Their
Boss's Dogs, Langasan Theatre x WANG Wei-Lien Misa-
fola-fola-ay, and TAIl Body Theater's That Song Still
Lingers, the Body Dreams. Family-friendly offerings
include The Very Hungry Caterpillar Show and Theater
Twelve's *Youth Train: Non-Stop (?) *.

The festival presents 12 performances, 1 workshop,
guided walks, and lectures, totaling over 40 events in
April and May, offering Taoyuan residents a rich
spectrum of cultural experiences from family shows to
contemporary theater.

RETBRXIERREE I
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Curators’ Preface
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“If no one asks me what time is, | know; if | try to explain it, |
do not know.”"
— St. Augustine, Confessions

From “Echo « Resonance,” “Nomadic,” and “Seen & Unseen”
to the 2026 theme “Folding Time,” the Iron Rose Festival
follows a four-year rhythm. It starts by listening to and
watching the pulse of Taoyuan, then turns to the people
moving and living in the city. Across space and time, these
four years tell a full story of the festival.

In daily life, time feels straight: past present future. But
what if time were like a piece of paper and we folded it?
First, it splits into two parallel lines. Then a small crease
appears. This shows that time in different places doesn't
always match—for example, Taiwan and the Gaza Strip.
That crease is like the marks we carry, personal or
historical: sometimes scars, sometimes folds in the land.
These make time uneven. Art happens in these uneven
spaces. Just like people living in the same world try to
understand each other, a city festival can help notice and
bridge the gaps in culture and development.

This year, the festival begins with “The City Backstage:
Three Walking Routes,” guiding people through Taoyuan
District, Zhongli District, and Longgang on foot. The main
programs follow four paths: “Lights of Displacement,”
“Urban Seams,” “Ocean in Murmur,” and “Artist Focus.”
They explore lives shaped by exile, city life after war,
myths and inner journeys, and the growth of different
artistic communities.

The themes of the past four editions have never been
about current issues. They always return to the basic
questions: Why does a city need a festival? Why do
people feel the need to create in real life?

So we can rewrite the opening quote: “If no one asks me
what time is, | know; but once time is folded, | don't know
where to start.”

It's this “not knowing where to start” that gives us the
energy to ask new questions through art, beginning from
moments of surprise, estrangement, and interruption.

2026 BKEBBIREME KEA

Curator, 2027 Taoyuan Iron Rose Festival

2026 HEIEIREME BRIKREA

Co-Curator, 2026 Taoyuan Iron Rose Festival
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Programs

tﬁiﬁi 2 ,%é RIS

Urban Seams | Thinking About City Life

A4S | Ll 52k EHAT
(P f5 5 E D

Ryuzanji Company, Aho Ressha The Train to Nowhere (Japan)

TAI S 885115
(BREIET - BEIFS)

TAI Body Theatre That Song Still Lingers, the Body Dreams

IS PR S B 5355
CGEED

Lei Dance Theatre The House

FESEREM
Lights of Displacement | Stories from History

FEM X EKIE X 1§5¥5%}€U =
<</|\:I:@ . \;ﬁ:t E'\»

RAEIR T S B R RSS2 R B A SRR BT
R BIRACAREE R A BAIRIGRISZE ©

Looks at the hidden corners and everyday traces in the city, in-
viting us to think about how modern life affects people and
the world around us.

411 sat.14:30 | 412 Sun.14:30

411 sat.16:00 | 412 Sun.16:00

5.23 sat.19:30 | 5.24 sun.14:30

T;éJEEE/ﬁ/IILEF'\/;é?EUILﬁEE’JEEAi(«%AAA 2
BRISEIRG S ~ soiRE T HAYELS o

Shines a light on lives uprooted by history, using theatre to ex-
plore who we are, what we remember, and how we connect to
the land.

Mo-Lin Wang x Yung-Wei Tong x The Aftercomers Theatre of Reportage Exile

BEEI5
(=W

SUN SON THEATRE Lament of the Wandering HeadDreams

e sHE
(FE ~ B> ~ BXIL)

LEI Dance Theatre The House

418 sat.14:30  19:30 | 4.19 Sun.14:30

4.25 sat.14:30 | 4.26 Sun.14:30

5.08 Fri.19:30
5.09 sat.14:30
5J0 sun.14:30



#IE#23 Programs

LEER3 | REIP R -
R ERADIIRR IRFRE(D ~ G S BAF{EROIEAE ©

Takes myths as a starting point to dive into our inner world,
} exploring faith, questions, and the quiet whispers of who we
Ocean in Murmur | Myths and the Inner Self truly are.

A 41 sat. | 418 sat. | 4.25 sat.
(UE TR ) EESEERIET/F 5.02 sat. | 5.09 sat.
YEH YUNG-CHEN Objects to Forget - Movement & Creative Workshop 13:00-17:00
EX- EMEIE
R - IEZD
EX-Theatre Asia And... Siddartha 5.02 sat.14:30 | 5.03 Sun.14:30
BmLERS x EEE
{Misa-fola-fola-ay SFEMIFMIY (fola: mm@e )
Langasan Theatre x WANG Wei-Lien Misa-fola-fola-ay 5.09 sat.19:00 | 510 sun.14:30
EIFEIRTD hiAZRESMTE A\ PInVEERE -
2 SRR R SEEITALERSS( A1 TH) o
) L ) Making performing arts close, personal, and inspiring action in
Artist Focus | Bringing Art to Life the community.
JRAY L]
(EEMNA S —B T ERNBRFWE)
Prototype Paradise Walking through Her Everyday Life — from 3'11 Wen. to 3'1 6 Mon.
Stories Told by Migrant Workers Who Walk Their Boss’s Dogs (E#E7<K) 19:00-21:00

MESBCRE O F RIS E - +RASHE 417 Fri 1930

(FFEINE  BILRE (2 ) 4.18 sat.14:30 - 19:30
Taoyuan Iron Rose Youth Theatre Program-Twelve Theatre Youth, Non-Stop 4-19 Sun. 14:30
BREH A CEEARAT x ROVREREFRAF 4.25 sat.10:30 - 14:30
CEr BN EELRTT) 4.26 sun.10:30 + 14:30

IMIC Cultural Media Group Ltd. x Center Ring Theatrical Limited Liability Company
The Very Hungry Caterpillar Show

HAT - FR L - FR

CEEEH)

Christine Thynne & Robbie Synge These Mechanisms 5.22 Fri.19:30 | 5.23 sat.19:30
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Ryuzanji Company Aho Ressha The Train to Nowhere (Japan)

417 sat.1a30 | 412 sun.1a:30

HKE B R H /O EIEEE Taoyuan Arts Center

$1,000

OEHEA2E 80 & » |MAGKE © Approx. 80 minutes without intermission

O HEEE  BHXTE © Performed in Japanese with Chinese surtitles
O EZE 2 mULBERERE © Recommended for ages 12 and up

BAE - REERE/BIA : SRS/ EE - LR

EE R (BEENE)  HLEMEF (Aruk Company) ~ LJIZEE (GRILB KT

BHEE  THE S%E5T  BREE /Al HEER /EaRE - 5EF

FEREE  ERU/FRERE  BER/RUE - MEtF /BHEM - BAXLE BARBSUbIRES

Original Work : UCHIDA Hyakken / Script : HIRATA Oriza / Director : RYUZANJI Show

Cast :RYU Noboru (Ryusho Kikaku) ~ INOUE Kanako (Aru Company) » YAMAKAWA Miyu (Ryuzanji Company)
Lighting Design : CHIDA Minoru (CHIDA OFFICE) / Music Design : WATANABE Tadashi / Set Design : INOUE Masami
Stage Manager : HARU Haruka / Subtitle Translation : ZHAN Muru / Subtitle Operation : TACHIBANA Anna
Production : UNEBE Nanaho / Supporting Organizations : Agency for Cultural Affairs, Government of Japan Japan Arts Council




—HE2EANAEHERIERTHTERE - BLBAR
R —m5E AR T AR FE L - = AREHILRY
HWER - RELLE  BRARENFREZEER 2
BERMEBASRAMN "IRTT L B EHNAREE
EERMERFER

BHERE BANSRERERRBEBR (UCHIDA
Hyakken ) DB EBLREIAE RS THECSC (FHEF
BH)  HEBAANNBBE=RKEXAYZ—MNFH
e (HIRATA Oriza) R ABEIA - ZBMARENEE
HEEAEN TAm RmTRE, TR ETER-,
emmirz s BREABERERRESERILZHAAS
BREMEMMER KABREBEETNNFIEABHR
£&#EE -

LU 52w EEFSFR Ryuzanji Company

ARk FEHAABARE SRR ZFE (RYUZANJI
Show ) 1 1984 LI /NEIS R BRI RFA
BIE - NN ERENRSRAREKERTEAT » &
HARZERER RHIREALEMDE o 15 MRS BB 2
o AFRRERER ~ BLDEE - UERBRIEFR
£ ORER THERABBNMTR, c IFBEETS

FRREBE - AUREFE—XEE (R "L£28
B, ) AEEEXELSHEUL FEEHFBAL
RERHREERE - 5|BRARREREZEM® °

JRHETE — itz % Programs:Urban Seams

A middle-aged couple travels endlessly by
train without a clear destination. On one
journey, they meet a young woman sitting
next to them. As their conversations wander
from topic to topic, the line between reality
and imagination, past and present, gradually
blurs. Through this seemingly uneventful
“trip,” the uncertainty and humor of life
quietly emerge.

The performance is adapted from the prose
Aho Train by Japanese novelist and essayist
UCHIDA Hyakken, written in the chaotic
postwar period. The script is by HIRATA Oriza,
one of the leading figures of Japan's “third
generation” small theater, who uses delicate
dialogue to explore themes of life, absence,
memory, and time. RYUZANJI Show, a
prominent contemporary Japanese theater
director, reconstructs UCHIDA's fantastical
world on stage through physicality and
rhythm, bringing this extraordinary story
vividly to life.

Ryuzanji Company was founded in 1984 by director
RYUZANUJI Show to bridge Japan’s small theater
scene. The company blends different theater styles,
nurtures young talent, and produces works ranging
from kabuki and Shakespeare to experimental
pieces. In recent years, they have focused on theater
for older adults, creating the Silver Theater
Company for performers aged 45 and above,
exploring life experience through performance.
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TAI Body Theatre That Song Still Lingers, the Body Dreams

4.11 Sat. 16:00 ‘ 4.12 Sun. 16:00

A R /ARE Zhongli Central Park

HH AL Free entry
OEHER 60 9fE » EHIFZAKE © 60 minutes without intermission
O #&#ZE o MU LBREBRE © Recommended for ages 6 and up

BTRBERESAER - BB - B= Watan - Tusi /FIAIE : REEE - BE/FBEH © B - FIAEH Qaulai - Tjivuljavus ~ 27 Piya
Talaliman ~ E2f§% Lrimilrimi Kupangasane ~ #RE# Ansyang.Makakazuwan ~ 2REBUFT Ising Suaiyung /Re#aRiES : Lowking Unaw /B THRYE
SRRUET Ising Suaiyung ~ #2)8 / EAREET © 15&H apu'u yakumangana

Avrtistic Director and Choreographer : Watan - Tusi / Co-creation : Wu Ting-Kuan, Lan Yu-Chen / Performers : Qaulai - Tjivuljavus, Piya Talaliman,
Lrimilrimi Kupangasane, Ansyang.Makakazuwan, Ising Suaiyung / Guest Performer : Lowking Unaw / Executive
Producer : Ising Suaiyung, Lin Chihyu / Graphic Design : apu’  u yakumangana




HfIREs - RS8BT WAL - AIEREEE)
HOFFRIZEE

WEHTEA0NRE - SEEERNE—RES ; #RERTY
AR E S - 2IERSESER Y RERESET | KASE
A ¢ BREL—ERRARHISS BB Sh AR - HFIRVGEE
,\\EﬁzEE'Z_?r*/;fFﬁpET“qJE’JIT M BRANKMSENERNE
BRI EEE A S EEE N « RIS o

TAI S5 EEE15 TAIBody Theatre

TAl 5888135 2013 F AR BBEKREMREE - B=AI3L
FTAL,  BRAAEREEKE BRER &, ~ "B, =2
BB REHREREACIREERE : TRY
BERSEXEARE  RERLERE NI ?
TAl BEEISERRKR LT BREERNE - 585
2. BEREACRESHREFHRSEE ﬁ@mﬁ*iﬁ
HE N EIfE ~ B CENE BRI RBISHIE 5 2016 £F
DISEE (B TBERENY NEBAFEME; BEHE
247X Roland Auzet BEIHAIN (F - LLEMEEFTY
BIR (AR ERERY RIMELE Pulima 2588 EEE -

JRHETE — itz % Programs:Urban Seams

Our lives begin with a migration; our survival is
sustained by countless working hands.

From the warmth of a mother’s womb to our first
crossing into this world; from parents leaving their
hometowns in search of a livelihood to migrant
workers crossing oceans for their families—each of us
is closely connected to a vast history of labor and
migration. Their bodies, whether in the factories and
fields of our memories or in the unnoticed corners
around us, silently keep this immense and complex
machine of society in motion.

TAI Body Theatre, founded by Truku artist Watan
Tusi in 2013, takes its name from the Truku word
“TAI" which means “to see” or “to observe.” This
term reflects Watan's gaze and contemplation of
traditional indigenous culture. The company
seeks alternative practices beyond traditional
ceremonies and touristic performances. Since
2013, the company has been researching the
relationship between the earth and feet in fields,
and have archived over 80 types of stepping
sequences known as “foot-scripts.” This unique
method serves as both a choreography and body
training system within the company.
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Lei Dance Theater The House

5.23 Sat. 19:30 ‘ 5.24 Sun. 14:30

FIEZERTEE Zhongli Arts Hall

$ 300/500/800/1,200

QELEE2EL 60 9iE » MAZKE © Approximately 60 minutes without intermission
O &= 7 mULEREE © Recommended for ages 7 and up
OBERBE  POBERARBEE © Post-Show Talk after the performance

BEREREA : NG/ w5 BFR/BEES  BIEK

SRR MEIRE DRI ~ BRAER ~ BRBIIE ~ RT B/ BERE 1 BIFE BRE  BEA

RER  BETR/FE2LT - TR/ ARG MER/ THER: : MB2/FE68E « BEH/HHMBE : /g
RITRIE « MELT /(THEE - TREMARAR/BIRAE : ZEA

Artistic Director & Producer : Alison Wang / Choreographer : Yi-Wen Cheng / Dramaturg : Tan-Cheng Liu

Performers : Ai-Hsuan Chou, Jyun-Yi Lin, Pei-Chun Shin, Yi-Fan Du,, Yu-Huai Chiu, Wan-Hsuan Su,, Zi-Ching Chen

Music Designer : Vincent Liu / Lighting Designer : Yun-Hsiang Guan / Costume Designer : Awan Huang / Set Designer : Channel Huang
Video Designer : Heng-Yi Lin / Graphic Designer : Yu-Quan Lin / Stage Manager : Pai-Yu Tseng / Rehearsal Assistant : Jing-Chun Ko
Production Manager : Zoe Lin / Marketing & Planning : Morning Sun Arts Ltd.

Production Photographers : Cherry Wu , Jen-Nan Huang , Larry Huang / Promotional Video : Chingfong Film Studio




TEZDEE  BRABRE/SNZEEN 7,

TR - BPINFRIEER—
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ZEAE 2 2020 FMRELUTERNESFm (FLIBER
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IRESN ) FRENEE - E—FLUAETRE - I
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BEERDVN " AL ERATNESZMEBHENER
& H - RAMABIL SRR 2

I EEIEEI3S Lei Dance Theater

R201T7 FRERENBRY  KE—HELFEND
o EREFSNEMRERBERAF - WRAMHER
fERIZD » BE 7 FHTR 14 IR HEE  AIEZER
HESRERERNEBR - BB SNBSS ER
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ABR2 R R EERANERERS -

JRHETE — itz % Programs:Urban Seams

“How many falls can we not catch?”

“If we held each other’s hands tighter, would
there be fewer regrets?”

The Remnant House is Taiwan'’s first dance-
theater work addressing lonely death.

Since 2019, Lei Dance Theater has integrated
drama into dance to explore social issues.
Inspired by Taiwan'’s rising phenomenon of
lonely deaths, The Remnant House examines
how, in an age of easy connection, people still
grow apart.

Founded in 2017 in Hsinchu, the company
focuses on producing original works. Over seven
years, it has presented 14 productions exploring
social issues, cultural and local history, and
universal human experiences. Performance
formats vary—from proscenium stages to
immersive and site-specific works—emphasizing
audience participation and reimagining spatial
perception.



2026 BkEE B B0 &

FEMN X EKIE X BRREES

(ALEE AT - )

Wang Mo-Lin X Tung Yung-Wei X The Aftercomers Theatre of Reportage Exile

418 Sat. 14:30 + 19:30 ‘ 419 Sun. 14:30

PR K& B35 Taoyuan Barn 196 Theatre

$ 600
OEHZERA 80 74 - HHIFIKE © Approximately 80 minutes without intermission
O BRE : TFHEHENRES © Post-Show Talk (Afternoon Performance)

OE=ZE 2 EULBEREE © Recommended for ages 12 and up
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2024 F 28 (EE ANARCHISM WALKERS—1E &£
EMmEBENREETE) NHRES  EEEETEMW
TRATAAMEI - KEMEKSZ T BREAHFEE S
FETRRE s TBRAES » hARISHBEERNEE T
e » FEEIETE 19 322 80 5% » BIEE R LIEEEAIER
R BREEITR  BEL  MEERISERNEE M
21 AFEEH N\OFRBUSKEL & IR £ KW
WER TEEKLEBENERREC—BRERRE
BRI H—% - BEBBMHEAS (Bertolt Brecht ) MIFF
(B 2K%E ) (An die Nachgeborenen) - FH{FIHAZF
BEEMEEEREANFHRATL . TERNER - EKEN
BB/ FEEAREERT 8FF /e T B/
BRERRETL - 5 8EZ ML,

==y
i=§

FZHARZEY - BEFNMAIEAN - 4

B Z S Programs : Lights of Displacement

The Aftercomers Theatre of Reportage

Founded in 2024 by participants of Black
ANARCHISM WALKERS — Black Youth Moving
Between Poetry and Revolution, this collective
was initiated under the call of director Wang
Molin. Its members span diverse fields—
including documentary film, engineering,
administration, and theatre—and range in age
from 19 to 80.

Working through collective creation, the group
explores the interplay of body, history, and
landscape within theatrical space. It seeks to
reimagine the “reportage theatre” shaped by
the political and socio-economic contexts of the
1980s, continuing the lineage of leftist theatre
practice—even if only by taking a single step
forward.

The group takes its name from Bertolt Brecht's
poem “To Those Born Later” (An die
Nachgeborenen), aspiring to embody its spirit:
to act, however modestly, within difficult times.

——H#B8 1954 &F 6 B 14 HBEELAEFRENE 17 HRPRE

— BRI TENAERSE

(e R (i) LEAERESHE(EE
ANARCHISM WALKERS—1E5 L ay e B EMNRET
FY (2024) IRBRAER  BESHRIFEMERE
RERNGES  HAREHERTAEMMERTS
WHILHES HERGELNNE BBt SRIEZE
FEIER TR E SR EIBR o

BRERFH ARRNZENRES  LIABRNNER
BiE - REEERAEFSREL ) REUERRA
V——BRE——RERHR - WEREM 1949-1955 F i
ERRET =0 ZBYFE - BRZF - EN F
E=E O RT Y AE B 5B - BRERE
HAERHER LE  FRE—THEETRZTENS
B BRIRITR BETELIHEEEFAETTER
BEHUERNEERE  HAKEEMERERAR
RALRIE - DUEIREI— GBI B S IRE L HWFEARE -

Exile builds on the 2024 production Anarchism
Walkers, further developing a collectively
devised practice that stages an encounter
between avant-garde performance and
historical reportage. Following the previous
work’s engagement with Taiwan’s New Drama
Movement under Japanese rule, the present
piece centers on Chien Kuo-Hsien, a key figure
in the movement, carrying forward these anti-
colonial and anti-imperialist formations into a
narrative grounded in the history of Taiwan’s
White Terror.

Focusing on Chien’s trajectory of exile between
1949 and 1955 across northern and central
Taiwan, the work traces his communist affiliation,
arrest, and eventual execution, while attending
to the inner consciousness that sustained these
processes. Through site-based traversal, it
foregrounds the affective and ethical
steadfastness of those forced into exile.
Bringing together participants from diverse
backgrounds, the project mobilizes bodly,
sound, and moving image as modes of
collective articulation. Through these practices,
archival materials are reactivated and
transformed into imagistic memory, opening a
space in which both performers and audience
forge paths into dialogue with history.
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2026 BkEE B B0 &

SUN SON THEATRE Lament of the Wandering Head

4.25 Sat. 14:30 4.26 Sun. 14:30

PKEKE B Taoyuan Barn 196 Theatre

$ 500
OEHEREL 60 7iE » MAGKE © Approximately 60 minutes without intermission
O ~ BEHRER @ AXTHE © Mandarin and Penang Hokkien, with Chinese subtitles.

OEZE 0 EULBERME » 2 BUTZRE O Recommended for ages 10 and up. Children under 12 should be
BRARENNFRRERESHE accompanied by a parent or adult guardian.



EHETE

B Z S Programs : Lights of Displacement

B B BE i — 5 SREERINEE -
B B BE R — 2 SR AR T -

ERAAR—ERANE  ER—RESZ  BEZF °
SRABEER - (EPEBIEE « MR« B~ KA
DEMEE - BBREIG CEER) » BRMBEFREES
BERBRIMEGRES  FRONRBELEABIER
MBEAYERE - W B IRET I E AR - CEBRED
THRARESBRLES —NRLOEE  RBTLER
REDER - WIREBRRATRE  BHASERS
SRR BB ER - REERTEREMITHREFE
EosR - EhOESE EERBGEEFR B -

EE 5|35 SUN SON THEATRE

SEBEGKIIN 1998 F » 2—EZEBEAEE - KRB
Bl EMERARERERBME  BELRES TELE
E— 1 BISRHENER - AIIAREREGEEEANE
BREC "5, 8BS B—ENREED K
ERNEBRAE  BZTNERKREEE WEBRA
BIZFAE{t o DT BBES  Aixd > EHASGHR
2R REBEE BB REHNEESDHESTTERE
B BERERES hRELMM - BRESERARK
%It HREREFH  REANNERENZEER -~ 2
BEREEMHTERREEL > SRR EBEMIER
ATEE e RYBERBIGZSN > B TEBRREE | B
BESEMN " BEBREG,  (FRAKSZ T UHER
REESREEMNERTE  BBESEEHER
Taiwan Top JRZEK o

“My body is a headless train.
My body is a legless boat.”

Inspired by flying head legends across Southeast
Asia, this piece transforms folklore into a female-
centered allegory, exploring the migration and
displacement of Chinese communities. It evokes
memories of extraordinary women across
generations. The performance blends
movement, voice, and live music, featuring
Southeast Asian gongs, singing, and percussion.
Malaysian Penang Hokkien is used to tell stories
of communities navigating between center and
margin, reality and imagination.

Founded in 1998, SUN SON THEATRE integrates
music, physical theater, and visual arts. Performers
are simultaneously dancers, musicians, and actors.
Works range from experimental and ritual
performances to family-friendly productions. The
company also explores cross-disciplinary projects
and public-space performances. SUN SON
THEATRE is recognized as a Taiwan Top
Performing Arts Team by the National Culture
and Arts Foundation.
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B2EEHEH
(FE ~ &5 ~ ER1E)

Slow Island Theatre Group Galangal, lemongrass, and poppy flowers

5.08 1930 \ 5.09 sat.14:30 \ 5.10 sun. 1430

KERET/OEEE Taoyuan Arts Center
$ 3,800 ( EBHZE Sponsored Ticket) / 880 / 699

OBELEREL 135 048 » SHIZIKE 159488 O Approximately 135 minutes including a 15-mins intermission

OEZF 2 LETREHE © Recommended for ages 12 and up
OEE  Efrt  PXFE © Mandarin and Yunnan dialect, with Chinese subtitles

OBEBES « HERNEHERE © Post-Show Talk after the performance



EHETE

— B2 Programs : Lights of Displacement

BERE (EENZA) BIR

(BB &7 BRE) R HEEER @9  RHII=
ENBRER  UEERFRESAER  BEEE%BRE
ER=ZAANMAEBA  BRERAESHIER o

WERE T —BEHRABERAS Faﬁﬁ“***%?ﬁ‘&?%‘ai
RXBREHPH "HNES ) 0 BIMNE LBBFERR
HORERE - ARSI AVEBLCIE ?ﬁ%ﬂ’] BUEME
DEBEEREFRERTHIMER

R TRY, T, TERE, RRR - TRER
BR—RRERIZENBRESE - BIPERXXE T

THRESBXBHEERE  CREMENELEGTR
ﬂﬁ% NCIE:

ARREABENSSE  UESESRESENA - |
iﬁ%ﬁ D RERERRER
BAFIEMEZR ? XA EEE Y SR ?

12 EBIE Slow Island Theatre Group

BEREREKERE M TARMEZEETR, B
BE BIRMFEREREEEEE - B THEET
REBER (EIRRDY ~ Fh OKXfbw (AE) - 2
EMBEFKRE (FEMZA) (GRS A) - UL
B MERHHRLIEES 7 - BIETEBRETNAIE -
W (HERZE) RARERIS - AIERSEHEIER -
ZRERREGRRBER (2012-2025) - AL (EE
HZAY BEXEE R BIARBEME - FELUGHIF
mEERERER -

BERE (FHHRHBA) BIR

Galangal, Lemongrass, and Poppy Flowers is a
migration epic spanning Yunnan, Myanmar,
Thailand, and Taiwan. Based on real field research
and theater storytelling, it follows three
generations navigating war, borders, and
displacement.

The story begins with a soup that “cannot taste
like home.” Yang Chien-Ya attempts to recreate
her father’s legendary niu pa fu soup and
embarks on a journey to trace her family’s roots,
uncovering her father's memories of northern
Myanmar's conflicts, her ancestors’ migration,
and her mother’s silent scars from turbulent
times.

Using food, land, and poppies as motifs, the
performance blends text, music, visuals, and
movement to make complex history tangible
and resonant. Beyond the Yunnan-Myanmar
migration story, it poses a universal question for
island-dwellers: Where do we come from, and
what shapes who we are today?

Slow Island Theatre Group, based in Zhongli,
Taoyuan, focuses on local stories and cross-
cultural themes under the philosophy of
“slowing Taiwan down through art.” Their works
range from large-scale labor musicals (The Iron
Factory), to karaoke culture (Moon Lady), and
Yunnan immigrant family histories (Women in
the Clouds, Men from the Highlands). The
company also experiments with cross-form and
environmental theater (A Midsummer Night's
Dream). Multiple works have been recognized
as outstanding Taoyuan performing arts
productions (2012-2025), and Women in the
Clouds received Ministry of Culture script
development support.
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EFKE

(EETRHED
RS BRI /E L /ESh

YEH YUNG-CHEN Objects to Forget-Movement & Creative Workshop

WY B2

4.11 Sat. ‘ 4.18 Sat. ‘ 4.25 Sat. ‘ 5.02 Sat. ‘ 5.09 Sat.

#4571 18 Every Saturday for Five Weeks 13:00-17:00
KR BEA /O AKPELRZ= Rehearsal Room, Taoyuan Arts Center

ZME - & BUURES 500 TT (REREERAN)
Free, refundable deposit of NT$500 (full refund for full attendance)

Ol "ausH | B Ta[2RR8E | ABLEE © O Selection will prioritize motivation for participation and
TERT AR 15 U HE ability to attend all sessions.
©5/09 Sat. 14:30 gk R 23R Approximately 15 participants will be selected.
© 5/09 Sat. 14:30 Final presentation



SRR

BEETIAIFHEK - MEREREE -

(RETHIMN)Y = SABTANKEER  BF2
HETEREDMN - EBEFRERERIHTITHIT
R REPBLER B PAMDEEEARIERIEER - AFFEIR
REMFREZRBNRAEE - tBERR RS R EL
AESLE TR - BEAY TREREE WRRE
{LRIEEDRE

HEBIITER Lead Artist
EESKER Yeh Yung-Chen

HREFMEA » BUZIBIMABERBREX  RABT
RIME ~ RIBEKBE - AUFBERREAISNMATE S 88
K BE TRBRESHRME ) H TERSEITRER
iR, DUREEISE SR  MAEXAETER - B
EHREEMRARRSERES HN2SRFmHmBE L5
XAl D-Lab [Ef#ETE - WEZERIZREBERSF - 4T
FHH) (HIEEE) BASE @ B S RRE RS ILE
LR MA IR AR B R - ERIEMTEIRES
R S HIBAAR o

WEIFFEEMZR Co-Leader & Assistant Artist
FFEE$E Syu Ting-Jhen

EEA - HUELEMABBEISERARTEERX  RAH
HERFEBM I FERTHER - B2REZETIRN
BIZERE AR AFEUBIEERE  BABE X
PEIE - 528 BREERS - AFREE Crd
BIEE) UL R E T F 2T R RME) - T2 EZIRE
HERRRBTEN B2 BRI -

JEHETE — B2 ¥ Programs: Ocean in Murmur

WY B2

Some memories are not gone—they are hidden in
the body.

Objects to Forget is a five-week somatic
experiment. Participants bring an object and
explore memory through movement and writing.
The project stems from Ye Yung Chen's ongoing
practice on how illness and emotional memory
leave traces in the body, transforming reflections
on pain and healing into creative work.

Independent choreographer and performer from
Xinwu, Taoyuan. Yeh explores how illness and trauma
shape bodily experience, using physical theater, dance,
objects, and text. She has received grants and
participated in international workshops and cross-
disciplinary collaborations.

Freelance performing artist and photographer from Tainan.
Syu has worked on theater, immersive performances, and
video documentation, and her project New SimSun received
the Ministry of Culture’s Youth Arts Development Grant.
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\

EX- B2

(R - BEZ)

EX-Theatre Asia And... Siddhartha

5.02 Sat. 14:30 ‘ 5.03 Sun. 14:30

HKEBEA/OEEEE Taoyuan Arts Center
$ 1,000

O BEEE2EX 150 24E » SFEIKE 15 248 O Approximately 150 minutes including a 15-mins intermission
OEF 22U LEREZ © Recommended for ages 12 and up
O EEE : 05.03 (Sun.) JBELHARE © Post-Show Talk: 05/03 (Sun) after the performance

/R



BELZ  ZREAXEHE - BE/NG (RREZR)
E’\JE% o MEITRE - B RBAR - EREERAR
TmBR - HIBNRE - EREANSIEZT » BE
LUREHIREEEE -

AT - EELGEESKRARENAE - REER
£T > DRNESRTEEENAFZT EEREIS
HI5EE - B—RRFEE S BRI

{SRTM » FIEZ ) And---Siddhartha 7 EX- 23 ) & &

“HRFLIZE DRIEBEERESEEHNAEM
£ - MENKHEXA - FREISRENT 2 BHEF
MAERES WA ELEA RIS IBMEECH - 5|8
BRE L —ERRENEEMI O ERE

EX- i/ BlIE EX-Theatre Asia

EX- MBI B R 2006 4 H B35 E R E B R R B & E 5T
FERZ/XR Chongtham Jayanta Meetei (JTEEE ) #
il -lhvags

TEX ), REEE (Experiment) ~ 77 (Exchange) N
H#E (Explore ) E551 - RNRAISREERR R ELRED ;

Mo RIIEMZ LTSN 5 a8kl WEX(ISBSHA 0
BB "TREEREEN ) RIZOER - b
% E{LEFRITE ?é%ﬂﬂ%%ﬂ’]% S S B IERER
1 o B 2010 &F#E » 4 17 F£ N2 Taiwan Top EEERK ©

SR HETE — Bz ¥ Programs : Ocean in Murmur

Siddhartha, the protagonist of Siddhartha by
Hermann Hesse (known in Chinese as Song of the
Wanderer), is a seeker who undertakes ascetic
practices, becomes entangled in love, and
descends into self-destruction through desire and
disorientation. In the end, under the guidance of a
ferryman, he arrives at a profound awakening.

This character, inspired by the life of the Buddha,
travels from the pages of a German novel into the
creative vision of Indian director Chongtham
Jayanta Meetei. On the contemporary stage,
Siddhartha once again enters into a dialogue with
his own soul.

And... Siddhartha is EX- Theatre Asia’s 20th
anniversary production and Jayanta’s third
reinterpretation of Hesse's work. Blending
philosophical depth with poetic narration, and
accompanied by live chanting from Indian
musicians, the performance leads the audience on
a contemplative journey toward inner wholeness.

EX- Theatre Asia was founded in 2006 by veteran theatre
artist Lin Pei-Ann and Taiwan-based immigrant artist
Chongtham Jayanta Meetei.

“EX" represents the spirit of Experiment, Exchange, and
Explore—signifying the generation and flow of creative
energy. “Asia” points to the rich physical vocabularies and
cultural metaphors embedded within diverse Asian
traditions.

Rooted in the idea of bridging tradition and
contemporaneity, the company draws from local cultures
and lived contexts, transforming traditional elements into
a distinctive performance language characterized by
physicality and poetic expression.

Since 2010, EX- Theatre Asia has been recognized as a
Taiwan Top Performing Arts Group for 17 consecutive years.
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2026 BkEE B B0 &

BmLES x EEE

{ Misa-fola-fola-ay ST M)
(fola: AL )

Langasan Theatre x WANG Wei-Lien Misa-fola-fola-ay

5.09 sat.19:00 | 5.10 sun.14:30

ME KA B35 Taoyuan Barn 196 Theatre

$ 1,000
QBEHEZRA 135 N - EFIHKE 15 DiE © Approximately 135 minutes including a 15-mins intermission
OB - FHEMIZERE ~ =TEE M5 ~ B © Mandarin, with Amis, Atayal, Taiwanese Hokkien,
(REBHEFTE) and Japanese(brief subtitles provided)
OEZE10EULEREE © Recommended for ages 10 and up
OXBIEALEAEESHEESZH - © Some scenes may contain nudity;
FEETHHEE viewer discretion is advised
OBEHBRPARERIETE « 8K © Effects such as smoke, strobe lights,

REBKERR  SERER and water splashes may occur during the performance



EHETE — B2 ¥ Programs: Ocean in Murmur

TRIERE TR | B  BERE

— Bl A E A E A
(Hybrid ) &f{F

BEBBETRBMANEES

XiRBEFE - ERARBEIE (B8 - Lalan) - £AHTE
—RUECEES  WREF  BRAERE B IE - E
ALMRE - TEEZIK

BFERNALLR  UBRRINEE2REA » RirH
RANZERS -

Misa-fola-fola-ay » BEBE - 8 F "FiFr#EBERE , -
EREEURRL BB IR TR 545F B CHRE
HRE ~ FISSRRE » SREEK > BRI > FHEE ©
( misafolafolaay : FEEIEEAIA )

B8,/ —EH/ —EEE— R BAET
B/ BRET /BRI

AR - ERBIA  ERIREHIE - 8808
RS o

BMIUEIS Langasan Theatre

BT L BB BRI 2012 4F > T Bl MEREERE
EMEKREIL "HHEmU  IXEiR - BIEERAE -
EERRMANBHHEPRBETHML—NKIE - B8
XAbfEds - EBEFEER - MBRRERKSUCHIAR AR -
B LES AR E—ERMELRS - BUDRAIE » 50
HE 20~ ABEZEMNER - EmEsT T EMRNESE
HNEE -

Ee—EE TE, mEl TEEL
RUEE - EAREMEMRITEAR @ M
SHIR—AEE E— 1= F R masa-siw-a-siw-

ay B9 Lalan

FEREFERES ?
BRREY - BLERBMAZKER AR o

A hybrid performance blending drama, song, and
movement, adapted from Adaw Palaf’s play Lalan.
The protagonist, Hengdou, journeys from tribal
childhood to city life and forest adventures.

Life unfolds like a mosaic, exploring personal,
cultural, and historical intersections. Multiple
languages—Mandarin, Japanese, English, and
Amis—merge with dreams, songs, and movement.

Misa-fola-fola-ay (“silly, confused person”) invites
the audience to watch, walk, and get lost. This is a
crooked, twisting journey for those willing to
explore without needing to understand
everything.

Langasan Theatre was founded in 2012. Its name
reflects the cultural landscape of the Amis sacred
mountain Qilaner Mountain. Led by Adaw Palaf, a
descendant of a clan tied to the myth of the great
tsunami, the theatre preserves indigenous cultural
heritage through music and dance. Langasan Theatre is
a creation-focused company that engages in
performance, education, research, exchange, and
cultural empowerment—bringing the philosophy of “art
as life” into practice.
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2026 HEEHEIBREBMTH

JREVZE ]

Prototype Paradise Walking through Her Everyday Life —Stories Told by
Migrant Workers Who Walk Their Boss’s Dogs

3-11 Wed. = 3.16 Mon. X Daily 19:00-21:00

MKEEEA /O PIFIES Taoyuan Arts Center Front Plaza
ZE HE RFRANBHBEBREZI Free; ID deposit required to use the equipment.

OFBEHEZAREREAR— BRIX 15 98ELIA » O Each audio story is under 15 minutes.

AEEEREEIRSERRE Feel free to choose what to listen to.
OFEHEHER » BEBHEIMEER - © Equipment is limited. Please wait if none are available.
HEEm O FR (% © No fixed route. Please stay safe.

OBMFREEEERR  HEFIRESLR

SRR 5405 / BT  EE 540508  MER BN E / RIGRET | MER BES / BERGE BE/ TREEK
FHRE : BEIE / FERE 15T / BRETHEAR  BYE - MER - BRE  BORS  TH / hXXEE CGFRERINE):
Julia Mariano / EHEAL 1 R MBS ~ kEHRAFRXREEER L / 28 MEEARK

XALErREEE - MEEA

Concept : Yoyo KUNG / Field Research, Interviews, and Story Editing : Yoyo KUNG, Corinne HSIAO, LIN Yueh-te / Balloon Design: HO
Muyun, Yvonne CHUNG / Sound Design: CHIANG Tao / Key Visual Image and Graphic Design: Sylvia C. Y. YANG / Website: Weslee.C
/ On-site Staff: Yoyo KUNG : LIN Yueh-te : Corinne HSIAO : CHEN Hsiang-chi : Alice Li. / Organizer | PROTOTYPE PARADISE / Chinese
dubbing (for the stories of Filipino migrant workers): Julia Mariano / Venue Support : Department of Cultural Affairs, Taoyuan City
Government; Taoyuan Arts Facilities Management Center / Sponsors : National Culture and Arts Foundation; Taiwan Foundation for
Democracy




REBHIHT - BARY - BABR - BAER  BRT
HERAAZRIE A ANEN - RRBIENER - (E
FEMHNETE ——BLTEARTRE) R—5EAREH
ETHNREHSBR - BMBFE T E2E LENINES
T HEL2ZMMAEEEIRENAHEHMNCR  BEE
FRB > REEVDIABREXEEE LN IFEE -

HEBLEH  BHEY  BEERIBELEBIN
» FREZ AT ENRIR - FAHYLE A& TR
TR B R RMEN - BB R —ERRIBILREE
FE - AR RNAE -

4 W

R BYLEER Prototype Paradise
RELERZEUERBMFERMERENERE - HETEE
REEBEEISER - INEREEMAIEE - B 2012 Fi& -
BN TG RBEEEHECRBETER - AEERN
BHEMSHE - FEEEEARE  AIFTREATR -

In the city at night, some people take walks, some
walk their dogs. For some, it's a moment shared
with their beloved pets; for others, it is part of their
job.

Walking through Her Everyday Life —Stories Told
by Migrant Workers Who Walk Their Boss's Dogs is
a sound-walk experience set in a public space. We
invited migrant workers in Taiwan to share stories
about caring for their employers’ cats and dogs—
tasks that, despite regulations, fall outside the
official scope of domestic caregiving work.

Prototype Paradise is a collective that creates
performances through contemporary art practices.
Most collaborators come from theatre backgrounds,
alongside visual artists. Since 2012, their workshops and
performances have often taken place in everyday
environments, creating accessible ways for the public
to engage with art. Their works are known for being
unexpected and rich in creative insight.



2026 HEEHEIBREBMTH

EEBIREDFEISZTE RS

Taoyuan Iron Rose Youth Theatre Program-Twelve Theatre
Youth, Non-Stop

4.17 Fri. 19:30 ‘ 4.18 Sat. 14:30 + 19:30 ‘ 4.19 Sun. 14:30
HKEBEA/OEIEEE Taoyuan Arts Center

$600

© EH:':%E%’] 70 iE - |HIGAKE © Approximately 70 minutes without intermission.

O BB EH © 0418(Sat.) SEHAAERE © Post-Show Talk: 04/18 (Sun.) after the performance.

© /,\M@A%%IEMAEE B EOIEH A © Suitable for most ages. Some scenes may involve physical
BERBEENISERD - B 2%UT action or emotional intensity. Children under 12 should be
HRBARERRANG © accompanied by a parent or guardian.

REA  RIEB/RTRE : Z2R /8RB /BIFRE : tHRE /RE - BEX/FZEE  23UR /RER 1 ZR/
RRRET - B/ BERG  RER /LR BRG/ BARMRE - 80E/ EORMRE B3/

FERIMME 25/ TERXE | RE/IRRER ¢ B/ WERIT | KRR Anson /T HEY B/
BIMER  BEYERIER / BEE - @KE!@E/

HE BRI TEZ  TK  WEME - $iIEF - BER CBBE - BIRE  BERE - REM - #XE - BEH

Producer : Chang Kai-Fu / Executive Producer : Tsai Chia-Feng / Director : Fan Yi / Script Coordinator : Hu Jin-Yan /
Playwright | Zhao Wei-Cheng / Stage Manager : Li Wen-Yuan / Physical Theatre, Movement Designer : Yeh En /
Lighting Designer : Cheng You / Set Designer : Chen Yan-Ting / Music Designer : Lai Po-Ju /

Lighting Technical Supervisor : Liu Po-Han / Stage Technica : Supervisor | Sun Xiang /

Sound Technica : Supervisor | Huang Yu-Chia / Graphic Designer : Chang Xuan / Costume Consultant : Liao Ying-Xuan /
Makeup & Hair Execution : Anson / Photography : Yang Yong-Yu / Performance Videography : Hai Hai Media Studio /
Assistant Director : Chen Bo-Xi / Cast : Fang Yu-Xuan, Jiang Ni-Ling, Li Zhen, Lin Yu-De, Hu Xuan-Yu, Chang Shuo-En,
Liao Zheng-Yu, Liu Jun-Hong, Hsiao Rou-En, Chen Yi-Shan, Zhong Cheng-Xin, Luo Zi-Ya




2026 HEISHEAAN—EHIEE

MREa A LIBNERE - EEFEIER— RS ?

TERR - AEBRAT —BALEEERTRENEKE
BAABERBRERE « JRMARFTTE - RERKH
BB 2 E—PEEF 2026 FHI5IE - BREXINE
DE o FHIRE - RARR—HAFN "HEER, -
BREEERBAIES - tFIFRLAIREE - IRBTRE
MR RBHIEREKE - BAEER THE ?

Er—ERIARRNKE - KAMRRHNES - BHER
70 ENKRE > NEHBREE LEWSHRINERE
FIRR o

A Love Letter to Adults in the Theatre, 2026

If life could skip the process and give you the
outcome directly—would you accept it?

In the future, humans have invented a device that
stabilizes emotions. No longer troubled by
emotional fluctuations, we remain calm forever.
Observers from the future board a train back to
2026 to study teenagers in the present. What
begins as a cold, detached “species observation”
slowly turns into doubt: if pain and emotional
fluctuations are removed for the sake of stability,
what remains of being human?

This near-future story invites you to join these
observers on a 70-minute journey aboard this train
of youth, to reflect and explore together.

R BR S A EEISHETE Taoyuan Iron Rose Youth Theatre Program

HREFBREDFEHE B 2019 FRBME - 25
BASLE @ B2 5O FEF 5| GHMNEREZER
BB S—EEBARANEBRZIANES - BHESIFER
BES TFERIEEA -

+&UEI5 BB Twelve Theatre

BIELZ DIAEREAEMPMNZER R BRMAEBEARES
BARMNBENERS SRR SEANEIR L REIFEE
DUBBIF RN ER

BARE : TRRBMERBBNEN  BBRERIER
BERALL o

Since 2019, the Taoyuan Iron Rose Youth Theatre
Program has entered its seventh year. Each year, it
offers a professional theatre camp eagerly anticipated
by many teenagers, helping them explore theatre and
performing arts through diverse themes and training
programs.

Our creations often stem from themes of daily life and
human experience. We respect and listen to different
perspectives, transforming each individual's viewpoint
into creative energy presented through theatre.

We firmly believe: “Performing arts are a medium for
communication. Theatre cannot save the world, but
audiences can.”



2026 HEEHEIBREBMTH

FEREBWLBEGRAR x BRORERFHIRAT

IMIC Cultural Media Group Ltd. x Center Ring Theatrical Limited Liability Company
The Very Hungry Caterpillar Show

4.25 Sat. 10:30 * 14:30 ‘ 4.26 Sun. 10:30 * 14:30

KEREF/CREEE Taoyuan Arts Center

$ 900/1,400/1,800
OBEEEREN 45 948 » MABKE © Approximately 45 minutes without intermission.
OXRBHEERT (EAEMES) UEEPXFE O Performed in English (basic words) with Chinese subtitles.
O LB » 2-7 H/NAR R AHEE - © Suitable for ages 2-7;

REAHRARKEHEBE - children should be accompanied by a parent.
O—A—Z  FHRHEAL - © One ticket per person ;

Km 1 BZEBRNBEZENS - infants under 1also require a ticket.
O BEBIBHEBEE - © Post-show photo session at the front desk.
BE mEE/ES 0 MLE - BRKER  FRE  BIRVE (RMRZERT ) /SEIBEEERT  EZR

Kl - fAeR/ EeRE  FxZ () ~BRBO (F17 - = - kB ) - SEM (Fdk) FEE (&F)
RITEEARG - RIS BARIIEE « B4t/ SERIESETENT : REH

EEBT : BKF ~ TRE/SHERT  AER  BE - JiE4 - T - RLUE - 2IRE/ RUEKHE - a1
BATRSE « MR ~ TR/ Z5 - BR

FIWE N BEFHULEEGRAR « BROREEUEGRAR/ ZbibmPiEa : ERBFEMHL

H@A : Ken Dingledine /ZJbutB& H M « EHRE /BEEHRA - Tom de Keyser ~ A

SEHEAE © Sonicues BE /1THAE : KRAIA/ ABRBABL : B

BHEIEBE : SFUEEMRATR ~ Sherry TY CHIAC /EBIENL : EFFHNELE/HBAHEN : BBEBEERAR

Director : Kao Sheng-Yun / Cast @ Bu Kai-Di, Chiu Mi-Chin, Hsu Chao-Tzu, Liu Si-You (ordered by stroke count) / Assistant Director &
Sound Execution : Dong Yi-Pin / Technical Supervisor : Ho Ding-Tsung / Stage Managers : Huang Yong-Zhi (Taipei), Cheng Chu-Hsin
(Hsinchu, Kaohsiung, Taoyuan), Hsieh Pei / Shan (New Taipei), Sun Wei-Zhen (Taichung) / Stage Design Execution : Wu Ming-Xuan /
Lighting Technical Director : Huang Jing-Chun / Sound Technical Director & Subtitles Execution : Wu Yue-Han / Props Execution :
Chiu Mi-Chin, Li Hong-Zhan / Stage Crew : Ho Ting-Tsung, Kuo Ning, Huang Ching-Chun, Weng Yi-Hsuan, Wu Yi-Ju, Liu Tsung-Po /
Sound Execution : Chen Ru-Yi (Taipei), Lin Yi-Xuan (Kaohsiung) / Production Manager : Lin Yi-Heng / Executive Producers : Lin
Mu-Cheng, Yeh Xiang-Ya / Box Office : Shi Jie / Organizer : IMIC Cultural Media LTD. X Center Ring Theatrical Limited Liability
Company / Taipei Co-organizer : Taipei Performing Arts Center / Producer : Ken Dingledine / Taipei Co-producer : Gorgeous
Entertainment / Co-producers : Tom de Keyser, Tsao Ye-Bo / Performance Production : Sonicues VMTheatre Company / Marketing
Coordinator : KOKO Entertainment / PR Partner @ Yang Si-Yi / Business Partners : Qing Yu Culture Co., Ltd.; Sherry T.Y Chiao /
Sponsors : Taishin Shin Kong Financial Holdings / Supporting Partner : Driver Entertainment Co., Ltd.




BRBBAKRM w5 - =8 (Eric Carle) REEEHR
MNESF - ERREER S8 BF L - (FHNEEHE)
THIR—RERMAE 4 ERRBHIRET - 4 QAR
RBRER—GRELABERNES  ARERARRY
RREEN (REK RO REEFE?)
(TERBUNR) » BREMESH (GFICHISR) -
BERER (WHENEER) -

Adapted from the beloved picture books by Eric Carle,
celebrated worldwide, The Very Hungry Caterpillar
Show invites audiences to journey through four vibrant
stories. Marking the 58th anniversary of the original
picture book, this touring version presents four classic
tales in a visual and emotional feast. In addition to the
fan favorites Brown Bear, Brown Bear, What Do You See?
and Ten Little Rubber Ducks, the show introduces The
Very Busy Spider to Asia for the first time, alongside
the iconic The Very Hungry Caterpillar.

FHRBI 2L BB R /AE] IMIC Cultural Media Group Limited

BFR2IRERBBIRIEAT - REA REREFHXAL
LsHBAEAR IP RER - HitAERAF2FITESF
m o WHOMARERENMANBERE » RARL2RE
fBEESRIIBREB AR SIA N - WIRAFENIORERE
R - EEEREBANLELE (FiEke) - (ONCE-
HFRME—)  WREPERME - BRmERUEZ
REBMPOESBUE -

IMIC collaborates with top global theatre companies
and producers to create new stage works based on
well-known IPs. The company also brings Broadway,
West End, and other international productions to Asia
and manages professional tours. Past productions in
Taiwan include Titanic and ONCE, co-produced with
major local theaters.

IRIDRESYEF PR 2 5 Center Ring Theatrical Limited Liability Company

—HKEERSE » Y R AN ERBNERREAT o
B 8 8 E A Ken Dingledine 4B » iR RIE
FRFEANSTFRE  BORBEDNESREFSNER -
RHBEEZFTNTRE (BE=15K) T EANEE
FERZOES » FIEBMBIERIOMNEMEREERR - &
MURIEEEREMENEERERE - FERERIZEMAR
SREHE

A Taiwan-based multinational company with offices in
New York and London, led by award-winning producer
Ken Dingledine. Huanxin develops original and cross-
border productions, connecting Asian and global
stages. Highlights include bringing The Persuasive
Sisters (Don't Cry, Dancing Girls) to Broadway.
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These Mechanisms by Christine Thynne & Robbie Synge

5.22 Fri.19:30 ‘ 5.23 Sat. 19:30

FRIFETEEEEE Lecture Hall, Zhongli Arts Center
$ 600/1,200 ( ZBHZ Sponsored Ticket)

QEHEZRX 50 £ - EHIGKE © Approximately 50 minutes without intermission.
OE2BEERT  BFE O Allin English, without subtitles.
OEZHRER 12w LE © Recommended for ages 12 and up.
OBRBEAERIRFR : © Post-show Discussion & Tea: About 1hour,
FI5E A RS - BREN 1/ starting immediately after the performance.

HFEAMEEERES : BFHT - F2& Christine Thynne /£ FAMEEEEE : FLL - F#5 Robbie Synge /

RIBEMEA : BR- 252454t Helen Mcintosh /fERIZREREE -4 Calum Paterson /

BEEET © X35 BHT Emma Jones / fRFERRGT oA B HT-ZE84R Cleo Rose McCabe /BUERIE : JE-FBEIZE Fi Fraser /
ENESIES  FI{TAI-#4E5T Ashley Jack /SZ#FEfi : Creative Scotland » Luminate + Dance Base  Eden Court » Citymoves //
B Dance Base £2 Assembly &{ERBIEE /G BN - BEERS/ 2EHKERE - REHBMRBERAR

Co-Creator & Performer : Christine Thynne / Co-Creator & Director : Robbie Synge / Creative Producer : Helen Mclntosh /
Composer & Performer : Calum Paterson / Lighting Designer : Emma Jones / Costume Designer : Cleo Rose McCabe /
Production Manager : Fi Fraser / Movement Collaborator : Ashley Jack /

Supported by : Creative Scotland, Luminate, Dance Base, Eden Court, Citymoves /

Curated by : Dance Base & Assembly / Taiwan Co-organizer : Chun Dance / Taiwan Tour Management Zu Ji Arts International Ltd.




CELems)) msesl#o] - F38 E 2L - SFRmADET
BREFRIE o

NTZEN R T ERIASERFELLNERT - B
BRRER - WHRE - SR B)HEBAZTHI AT -
B 2021 5% Luminate $BI& /A - MERFE ARSI
7% Wit Nethy Bridge BB BARBETAFEES:
% #&71% Dance Base ~ Creative Scotland ~ Eden Court »

=}

Citymoves ZFBAMZFF NTER&E o

EREBBAKE  FERE  MIBRBE - K
HSEMERIRE® D - ERBHERIET « FTHT
DI FRED m B 3 BB PR - AN EE M RSEa B

BipRttmer s - DEBEEE - WESH
HEORFERTHAMRE  URFEBER
BIERYEESRLT o

Tiot

These Mechanisms is a collaborative creation by
independent artists Christine Thynne and Robbie
Synge. Christine, in her eighties, courageously explores
dance, object manipulation, and bodily interaction
alongside Robbie, her long-term collaborator of over
ten years.

Rejecting narrative or autobiography, the performance
conveys vitality, creativity, and adventurousness
through touch, materials, and movement. Filled with
humor, curiosity, and surprises, it celebrates
perseverance, ambition, and the beauty of
intergenerational collaboration.

BiERRISHMER | ZEIEEIS Taiwan Co-organizer | Chun Dance

HBMEBEHEEN 2012 £8)37 - BAOBEBHEEME
KEFWIHERNE - 2018 FRATEZERR - FELS
TTEMAMF—R AR LR - REBRIIZFRXL » =BKR
REFLURENR - EEFERAEEEEENSRER

B 2024 F#E - EEBEMIARERES - HAEGERT
RAAZEH  MEREREE BRSUEZRE  EmME
BRESEMAXLER - AEER (BREBEMER)
CGREINY) (Connection) SEBINDHAEEEME « BT £
T FREEENNREE M ERREEEY  ER
MEREAEEsEEE - ZEHEL "Tglocal  B#H—3L
BIEH ~ BRKEEIRSES 0 AEEBSEBROE -

Founded in 2012 by Hsieh Yi-Chun, Chun Dance
nurtures young dancers in Taoyuan and creates
contemporary works on diverse themes, from daily life
to Hakka culture. Since 2024, the company has
expanded internationally, performing at festivals such
as Avignon Off, Edinburgh Fringe, and Gothenburg
Fringe. Chun Dance embraces a “glocal” approach—
rooted locally while engaging global audiences
through dance.
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ST E]"] I ThES .
—REFEREK

TR H - BT - BEY — BT
SRS - BT B -

Before the festival begins, explore the city on foot, discover hidden landscapes,

and listen to sounds both near and far.

Bar— | AR - SEEE%E

Route 11 Reading the Landscape: Chien Kuo-Hsien in Taoyuan

3.01 Sun.10:00-12:00 * 13:00-15:00
SIBEA * FFREE  SZEIT

Guides: Hsu Wei-Ting, Peng Wei-Yuan
BERD - ESfE

Advisor: Lan Bo-Han

SR ESES

Meeting Point: Taoyuan Jingfu Temple

el XAADHRE —HERLENAED TRIAEADBBRILIERA BREEEATHE,
MBS R T A, 28 EREHERER  EXMBERITRE PEUGFHFNREVAERNS
BIREXPRREHERENE R -

HEMRTZEHSURANBESNERZAY) HREERERZ— - thEREAFR L2 EHE1TH
BRRARR - CIERABENEZAY)

RREBRUMERER  EEHRBERLEE BBNEN - wEBRREAMMMERER - HZRE
BERX& i BENABELTEESNERZAY Li&@ﬁﬁ&%ﬁ’]ﬁ%ﬁﬂa e

During the Japanese colonial period, socially conscious intellectuals in Taiwan responded to the times through theater,
developing the “New Drama” movement. In contrast to traditional forms, New Drama sought to convey ideas of social
reform and enlightenment.

Taoyuan produced several key figures in this movement, including playwright and activist Chien Kuo-Hsien. This walking
tour traces his life and activities in Taoyuan, exploring the spaces and history that shaped him and the New Drama
movement.



45 B Event

AR | ER - HaEKk—
oh i 3R A 2 AL BE AR R ik

Route 2 | Home in Zhongli: Southeast Asian Cultural Experience

3 .07 Sat.14:00-16:00

SIEA  HER (NERENRRERMNER BE)

Guide: Du Yan-Ying (from Her Home, Our Adventure ensemble)

SRMA © FIEAELEKY,

Zhongli Train Station, Rear Exit

E—HHEEARPEEETE fﬁfqﬂfm{ﬂ!ﬁébﬂ’]f@ﬁ TIERIMTS ~ LRABFIR - ERAMFIR
R TS - RIERAMMH TR ARIESREE - RYNIKE - SRMMA—RERNRRSN - S
REIEMMESF - Eiﬁﬂﬁj\?‘ﬁ/ﬂ%ﬁ%fm Rt BN RALEE - BREEEAN—ELIE -
BFIRAPIES TORy FE - —BESFMMNESR - BEEFHMNKE  BARERENDRHERE(
IR TBR g o

A community of Chinese-Indonesians has long made Zhongli their home, workplace, and place of belonging. When they
miss their homeland, food becomes the quickest way to reconnect with memories. Originating from Kendayan in
Indonesian Borneo, their culinary traditions carry the heritage of early Chinese migrants to Southeast Asia. This walking
tour explores local shops, tastes, and stories, offering a deeper understanding of their culinary and cultural “home
flavors.”

BRAR= | B RA——
BEHISEERR

Route 3 | Faraway but Home: Zhongzhen Market Tour

3 -1 5 Sun.10:00-12:00

SIBA : BIF CERBREZK)
FRE (RPIMEERK)

Guides: Tian Jia-Yi (second-generation Dian-Thai immigrants),
Li Fu-Ying (second-generation Exotic Solitary Soldiers)

SAME  ERERAESS

Meeting Point: Yunnan Cultural Park

Wit S=AESS

Co-organizer: Golden Triangle Cultural Foundation
it BRRENBES FRE2FEEE - BB NAEE

Note: The tour enters a mosque; please avoid shorts, skirts, or sandals.

e > BRRERBEELE MERES—ORY - 8—KREE - B3—BRENZSH - X > &M
IRETRAIABS( A - —EEB RN ER - ,uéfﬁ% BEEY  ARE 27~ B8N E@E‘%‘Eﬂ
HIZZA ~ BASBRRER - ArMENE > BE—REBE -« BikE - BEANLEGMENE - KHEE2EE
0 FE f R PR A R B R SR B A VR L o

In Longgang, history lives in food, streets, and family languages rather than buildings. This two-hour walking tour

explores Zhongzhen Market, a local mosque, and community spaces, sharing cross-cultural, cross-generational stories of
the people and their journeys.
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ST BT ..
— FIFHIMEIF R AR

NEAERSGED  CRBEBECH  BEHMTERK &/
HEHK - BRSHRAEMBERNS—BHIN -

From page to stage, explore theatre as a way to reflect on growth and

self-discovery.

930 B 1 5 4 7
NEEWANERKE— (FIREFIE) HEiRZEE

Life on the Train — Ah Train and Absurd Theatre

| TSUTAYA BOOKSTORE #tEIZ 2 [E
2 .01 Sun.14:00-16:00 TSUTAYA BOOKSTORE, Taoyuan Arts & Culture Branch

FEA| BB (A BE)
Hung Hung (poet & director)
TEX (20206 SREISEBREBMEHRREAN )

Li Hui-Mei (curator, 2026 Taoyuan Iron Rose Arts Festival)
Z (| ACCUPASS %E ¥4 Free

—8EL - AR —ALRE - A EBERE (FEFIE) - 2FRBENREEE SR BB RENR
RIGHEWHBHTE GEEER) Bk (RE) B (KE) FFER BT AE, FABENZERR-
DU BISSALRB FERBAER B ARE -

Explore theatre as a metaphor for life, from Hyakken Uchida’s Ahd Train to Hirata Oriza's everyday dramas. Discuss how
“trains” convey layered meanings and how absurd theatre reflects life’s absurdity.

BETHYH - BERSEHEETHNTIR

Objects We Wish to Forget: Memories in the Body

3 07 | TSUTAYA BOOKSTORE #kEIZE X 5
Sat.14:00-15:30 TSUTAYA BOOKSTORE, Taoyuan Arts & Culture Branch

A | EkE ( FEREEBRAIFE)

Yeh Yung-Chen (dance & interdisciplinary artist)

TEXE (2026 KEFBIREMEBREA )

Li Hui-Mei (curator, 2026 Taoyuan Iron Rose Arts Festival)
Z (& | ACCUPASS &R Free

BErR—HIEE  DIEEAFHBENIZHE - EXALBESAERER  SBLLURET ALEBEES
BRENBR. DEMANARABERENAL - BEAFERAEENRERIFELEDLR L£EBRA
R4 MK BIBFIERANSE  IEESKE-

Yeh Yung-Chen shares how forgotten emotions linger in the body and how objects can unlock memories, offering a
reflective prelude to a movement workshop.



E—EABRE  TESETR?

What Remains After Someone Leaves?

3 O 8 | TSUTAYA BOOKSTORE #EIZ X Ji5
. Sat.14:00-15:30 TSUTAYA BOOKSTORE, Taoyuan Arts & Culture Branch

FEA| TWE (WHEEBESEER  GEE)Y BIEA)
Wang Yu-Jing (director, The Left House)

ETETE ( D/%gﬁ f\/ Ap *}Eiﬁ/ﬁ /? Efﬁ )

Lu La-La (Taiwan's first crime scene cleaner)

= (B | ACCUPASS (AER4 Free

W REERIS(ER GER) - LIS BRIERTH S8 ABRE

B v RSB RMENA AItEmIRS  BRESEETH
SRR - B SERAFEA BB RN REETHVERE

R BRBMENRLEALAZEREERER-

This talk examines what remains after someone departs. Drawing from

dance and everyday life, the speakers explore absence, relationships,
and human connection.

RAZE  BE—RHE - WE

Rereading Hermann Hesse as an Adult

2 | 2N RESZERFR A 3F
3 . 1 Sat.14:00-16:00 Kishu An Forest of Literature3F

FEA | BEH (FIZABRFERR)

Luo Zhi-Cheng (former principal, Holistic Experimental High School)

FEx (2026 BKEEBRBMHREA )

Li Hui-Mei (curator)
Z (& | ACCUPASS %ER4 Free

RREEMLUME - HE=FE (BEIDEFE)  RTZRE)
B (FREZRY REERD EXAEELR R ERPE
TR RIMEBTAE KM BIRIER Wi BEHETE EX- &2
MBI (AT > BiED) PNELEE-

Revisit Hesse's trilogy—Beneath the Wheel, Steppenwolf, and The Song
of the Wanderer—to explore wandering, confusion, and self-discovery,
and their stage adaptation in EX-Asia Theatre’s And Siddhartha.

S5 BT Event
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— BISEEES

Taoyuan Iron Rose Arts Festival - Extended Book Exhibition:

Connections in the Theatre

3.06 Fri.""5. 24 Sun.

| HkEr I EE A 4REE 2F
Taoyuan Main Library, 2F

4.01 wea.~4.30 th.

| EdcsIEEELRE 1F
Taipei Main Library, 1F

ISHF -
SRR AR EAANERE S IREMR HREL SN BUOAMN - ERER—HZEREM LA
RIEEEMNER NN AEZEmAI N ZER

Art is never only for entertainment; it can be social, political, and connective. Theatre actions leave traces that ripple
beyond the stage, sometimes rewriting history in subtle ways.

e

REFRZENBMTARE EBEN
REIURS  RRERT T B MER
B2 BE) BHBZHER N0
REEENELB N —E-

FTLe

BRER REAR MHERRE R
BHEE ERHASBCR BRTER
FIREREE -

This exhibition invites visitors to open books
and explore connections between theatre,
time, and perspective.
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ZEHB®ES

Three Conceptual Paths

= B3 4R

Points & Lines

AT LI A — B - RS - BRES - EERIURIR
BRE; ABREREBA - ERLEEENARES » B
BABZR BARRRA  BREE—EANBEE
ERERMF

Individuals are points that can spark events, collide, or quietly exist
with solitude.

4R EE T

Lines & Surfaces

B SEIEIRERIBL 2T 2 AR R BRI MA Y X8R
BTHL2FEERS  B=RELTIERIZ— @Rk
TREMGERNREARA » RZBHHEEERATEN=
AR - REFEANZTEEY - MESARIN_CEER - FR
DHBEER  HERLEIARE -

History is a layered spiral of actions and perspectives; what seems
like comedy may reveal underlying tragedy.

T £ 24

Surfaces & Points
RERY - BEEREAHZE  BIHER
BERINBRRKIL—A  BREHEEH]
T3 eIREBRREIE . fmesL ¥y
BRAEREARETERR  LURAMRERRK
RNAPERTY -
AESR R B AR —F5% - B —HHER
LERIANIBEE °
Theatre shows only a fragment of reality—start

somewhere, explore, and remember: even small
insights surpass ignorance.
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" OPEN ROSE IR EFEZR |
— PODCAST

OPEN ROSE Podcast

2026.3.06 i~2026.5.24 ..

BRAZ - AFHAS & BIDUREE |
Updates every Tuesday & Friday

"Open Rose #HIWAREIENR | EBENR ERXIRTE - BHER - BUAR  HERREXKNE K
TRREY  BECEERIFERMBSRIER  RIEIRLARR/ AKANE ARBIFRE
FREFRBEERRE R ANHAIN -S| BERGORFERS BEE—RAIFERPATER BRI ER -
—RRERR - BREAXPHER  RNEENHHELER -

2026 EHBRBITE - BHLCELEKE - HEMES o

“Open Rose” is a dedicated online platform connecting audiences with the arts in Taoyuan. Beyond performances, it takes you
behind the scenes to hear the untold, moving stories of creative teams.

Through conversations with artists and hosts, listeners get close to the creative process, experiencing the challenges, joys, and
insights that shape each work. Witness how time, history, and culture converge in the city.



BREE

Tickets Information

MEJEE =i KE#@]\1 \’fﬁﬁ% °©
10% Off for Eslite members
Please enter the promo code at checkout.

HEDL Line@ B8 WABREE "HERRBRER LK, BSEENRLE -

15% Off for joining Taoyuan Arts Center on LINE@
Enter the secret phrase: BZE TR fE B REB L 1 to receive your promo code.

A ANBTTER BEXBERBRE 4K (B) MUE - (F8 (FHMESSRS))

20% Off for Group Package
Buy 4 or more tickets for the same performance in a single purchase.
(ExceptThe Very Hungry Caterpillar Show )

RBEEER EXBEMTEIHES 1R(2) UL TEBEXEREM -

20% Off for City Package
Buy tickets for 3 different shows (1ticket each or more) in a single purchase and receive a free merchandise set.

WEBHEGE 65FLULRE BOEBRALLERSE 14 BERASGHTHRIERES
[EREESEEFTRFAL

50% Off for seniors (65+) and persons with disabilities, plus one companion.
Valid ID required at purchase and entry. Must enter together.

BAFER 2EABELKREL s 5FB4AE  BF4E (R2E BT « 2HRE
‘ BEL) RESEES  SATHRM1E-

X ANSEHERBET  RETEHEFNRSHESEER WM 100 THEFESE -

X REREARBKZHEAERE ¥R OPENTIX ERMHE-

KA (BHRYNE Bu Rz (?2)) RFHNEESRS) o

70% Off - Youth Special For university, college, high school, and junior high students. (Excludes

elementary, graduate, and adult education programs.)

1ticket per person per show. ¥ Show student ID at entry. Without valid ID, pay price difference + NT$100

fee. 3 Prices and seating per show. See OPENTIX for details.
% Except Youth, Non-Stop) & {The Very Hungry Caterpillar Show)

7 OPENTIX #8ibsk APP {EFE 100 2 (&) LADUW%E%RKE =B TER:
SEEMETE | SRBEEZE 300 7T BAER  E5xklt - (RIEEEHE

(B8 BF  BR) RIWHAZERE CGERE) ﬁmm )

SEREMSIFEHE | SE5HEE - BRER » ExAlt -

X NS EH RS (%/ﬁﬁ*mﬁ%) ammﬁmm&«w&w: EEANS

DRETR /AT BEENS  IETE /B2

- Youth Seats (Cultural Points Offer)
Use 100+ Cultural Points on OPENTIX to enjoy: NT$300 Youth Tickets (Limited seats forGalangal,
lemongrass, and poppy flowers & The House) or 50% Off Unreserved Seats (limited).
% Show valid ID (ID card or NHI card) at entry. No entry or refund without valid ID.
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DRI EE
Good Taste near Taoyuan Arts Center

RIEBIHAR 31 2 530 & "2026 skEEBCRBME ) ERBHFRIBEEH
AR EREHRGCAE2E BEKERM TS, SHEURBR KRR
%o HERG AZAZREUCEBER  XREYERR kit

* B CIREPERHEIE B ATE B A

YFRUIMIMLE x REZESRAE

A—HHXBEAERFEFE LR EERDREFH UM S EHE
EBEERMRER

> ZMEIR  BFEEN

DEMNER BRI

TERRE - A8 — LR - &R IN— R AR SR - A S I -
BAMFEISERN  SAIIRER - RIE Q B B—OBWMIHIE -
> SR IR (KD

IREEEAHEH

RRETRREEDS AOF—# RKBREH - BRRM
BIRRIBR - SEECR R TE AR IR B ;ZR— % —0 -

> ZIGRIR ¢ E

[=X(2 ]

BiRESERBNEIFE AR RS RSN ?
TR AL TR 2B STE B SRk S
> HmIR FLERETT

sl

HEBR B HH BRI 7EM /NG - —BORME  REFEMEANERRLE
ERSHFEMER Q BAMK TEENHEARRARSHIKE -
> SIEIR ORE (MR)

EFHRERME BXE

BAE—RATFRBERKR BESAARM  RIFELZERK
ABEERVER R » AN SR BT SREE - AR 10K - SRR DRISTIRIE ©
> HiREIE R 50 e AT E R

HSPISR XIS

FEHARE 50 FMARER - Al AREIS K IR 3 TEBRIGRR,, - O
REZES -F_REFRE BOMBEZMRE HFHELRIFEN
B HRE L ITHER ©

> HimIR RIS



BB Transportation

)Q L :l:L ﬁb@ﬁl I:l:'lL;\ Taoyuan Arts Center
ik : SKE kR R A IE R 1188 57

Trans PO rtation Address: No. 1188, Zhongzheng Rd., Taoyuan District, Taoyuan City 330, Taiwan

[RI& 1]
bk AN
A 0
g O = f- B #x—# [ A
:F Iz HET I EEE 1 1 25t
o oo® o ~ 0 z0 7
% B my-—g 1 iz2
O Q (P
B R R (]
FRIE R
mEExRES ()
7(/%\ r Public Transportation
PR 5% Departure from Taoyuan:
M EZE AL - RIRMERIE 198 e sk 1. Taoyuan Bus Terminal Station: Take the Taoyuan Bus 188
A 4 . - - or the Route GR.
NE CRAR © 2. Taoyuan Rear Station: Take the UBus 168.
PREIE A B BRI TE 168 kS E © 3. Taoyuan District Office: Take the free shuttle L103 at
HEIEAFT : BEFEFABEABTRIRELA (L103) e the rear entrance of the Taoyuan District Office.
QYR A BB L ¢ FATR 168 A o 4. Neili Train Station: Take Bus 168.

5. Chungli Train Station: Take Bus 711.

PRI ER NG ¢ FESR 711 /A o

=i g Departure from Taipei:

FALLMEAS © $55R 1662 /A o 1. Songshan Airport: Take Bus 1662.
2. Taipei City Hall Bus Station:

BIETHFRE - fRRKEEE 0005 HBE o Take the Taoyuan Bus 9005.
BitEERE | ERKERE 0023 fKH - 3. Taipei MRT Jiantan Station:

Take the Taoyuan Bus 9023.

ﬁiﬁ'ﬁﬁi Driving Directions

HEE1: FRIRED  EEE 4 HERRAERE TR ETEREROE
HEE 2 : makEZRAET - EETSR - BEAREAEERIEKAERE -
BEHM : KERRR LM TEES 40 T/ /N (FH )50 7T/ /)0& (KRB )-

1. National Highway 1: Take exit at Nankan Interchange and stay on Provincial Highway 4. Continue straight onto Chunri Road,
and turn right to Nanping Road. Continue straight to Zhongzheng Road and arrive at the destination.

2. National Highway 2: Take exit at South Taoyuan Interchange and continue towards Taoyuan. Continue straight on Daxing
West Road, and turn left at Zhongzheng Road. Ar rive at destination.

3. Parking: Taoyuan Arts Center Underground Parking Lot: $40/HR(weekday), $50/HR(holiday).
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F83 8 (i1 Supervisor

D RACEF i omwm

MINISTRY OF CULTURE TAOYUAN CBIY GOVERNMENT

E B A1 Organizer

H AR A Publisher
REW

K& A Curator
FHEE

RUEHE Production Supervisor

B ~ KM

T2 Administrative Supervisor

TRE - EEM

1TEE{T Administrative Executive

RTHIAL ~ BFAREE - B

AT E LI Implementer

RETXRIERBERAS

BEICREIE 2 ERE R ER B TIEERTFEAR » BEMEHSLUERIET
AFMC would like to express our gratitude to all the performance group, artists,
and co-workers for making this Festival successful.

W kB A THEMES » FRRE > BEWHRUEERE -
We would also like to thank all committees and predecessors, letting
Taoyuan Iron Rose Festival have the opportunity make progress continually.
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